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Nikolai OBOUHOYV (1892 - 1954)
CROIX SONORE

«Réconcilions-nous.
Le Tout-Puissant benit 1a Paix»
for Voice, Piano and Croix Sonore (1948)"

«Création de 'Or» for Piano (1916)

«La source vive. C’est 1a paix»
for Piano (before1931)

«Reflet sinistre» for Piano (1915)
«Hostie» for Piano (before 1933)

From Cycle «Dix tableaux psychologiques»
for Piano (1915)

No. 1 Etrangeté
No. 2 Effort désespéré
No. 3 Mystére
No. 5 Embaumé
«Six tableaux psychologiques» for Piano (1915)
Désirée
Les ombres
LAnge noir
Lambre sacrée
Inconnu
Esprit

«Trois Icones», three pieces for Piano (1915)

Contemplation
Douleur
Repos

SMC CD 0083
DDD/STEREO
TT:72.54

231
1.59

2.00
3.37
3.49

0.51
041
1.06
0.46

0.43
0.41
0.59
041
0.45
0.37

1.00
0.41
1.29

«ABcomoT» 111 BOIH 1 IBYX
doprenuaHo (1a4. 1930-xrr) 7.02
«IIpumupumcs. IlacTeipb-Beeaepxurens
0aTOCIOBAET MUP» LIS TOJIOCA, (POPTEITHAHO
u 3By4amiero Kpecra (1948) 2.30

*) — Bnepéote 6 ayouo3anucu

Huno bapkainas, ¢poprernuano

Exarepuna Kuuuruna, conpano ([1], [43))
Onecsa POCTOBCKasA, TEPMEHBOKC ([1], [42], [43])
Anexcanjp Parixenbcos, poprenuaHo ([42)

3aIucCh C KOHLEPTa B Majiom 3a1€ MOCKOBCKOM KOHCEPBATOPHH,
OxTs6pB, 2011 — MapT, 2012

3Bykopesxuccep: Pycrana OpenmHnkoBa
Macrepunr: Pyciana OpenrHukoBa

HNnxenep: Anekceri MenmaHoB

HcnonanrenabHbd npoatocep: Esrennsi InatoHos

(©) Editions Henry Lemoine, Paris, 2010 — counsenns Hukonas O6yxosa ([2]-[A1])

@& @ 2012 MOCKOBCKasi rOCYJapCTBEHHAA KOHCepBAaTOpHs UM. ILH. YalKOBCKOIO
Bce nmpasa 3amuMIeHbl.
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13 nuxiia «BedHoe», MeCThb Ibec I (popTenuaHo (1915)

Ne 3. YygecHble Tydu 0.31
Ne 5. [Terresx 1.30
«ObpalieHue C MOIBOOH», IBE IIbECHI IS (POPTENMHAHO (1916)
Ne 1 4.29
Ne 2 1.44
Ipemroaus Nel s poprenmano (1914 — 1915) 1.35
«IlecTp MOIUTB» 411 (pOPTENHNAHO (1915)
Ne 1 0.56
Ne 2 2.26
Ne 3 2.20
Ne 4 1.00
Ne 5 1.37
Ne 6 0.40
«I[Ipurya locnogHs. Belien cesarenb CeaTb 1.48
«OTKPOBEHHE» MIECTD NIbEC I (pOpTENHAHO (1916)
ITOXOpPOHHBIN 3BOH IO TY CTOPOHY 0.37
CMmepThb 1.42
He6brTHE 3.11
beccmepTHBIH 1.55
HusseprkeHue CaTaHbl 041
HUctnHa 1.17
«OQbpaleHue», YeTbIPE NbECHI ST POPTEMUAHO (1915)
IIpecTynieHue 0.40
MyKu coBeCTH 0.39
KpoBaBbIe C/IE3BI 0.59
bnarogaTHOE BJOXHOBEHHE 2.04
«3BE3IBI TOBOPAT...» I (popTENHAHO (1915) 3.47
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From Cycle «Eternel», six pieces for Piano (1915)

No. 3. Rayons divins
No. 5. Cendres

«Invocation», two pieces for Piano (1916)

No. 1
No. 2

Prélude No. 1 for Piano (1914 - 1915)

«Six Prieres» for Piano (1915)

No. 1
No. 2
No. 3
No. 4
No. 5
No. 6

«La parabole du Seigneur» for Piano (1917)

«Révelation», six pieces for Piano (1916)

Le glas d’au-dela
La mort
Néant
Immortel
Détresse de Satan
Vérité
«Conversion», four pieces for Piano (1915)

Crime

Remords

Larmes de sang
Inspiration sublime

4.29
1.44

1.35

0.56
2.26
2.20
1.00
1.37
0.40
1.48

0.37
1.42
3.11
1.55
041
1.17

0.40
0.39
0.59
2.04



«Les astres parlent...» for Piano (1915) 3.47 Huxkosart OBYXOB (1892 - 1954) DODSTEREG
«Absolut» for Ondes and Two Pianos (beg. of 1930s)" 7.02 3BYYAIIUI KPECT TT:72.54
«Réconcilions-nous. Le Tout-Puissant bénit la Paix» «[Ipumupumcs. ITacTeips-Beengepkurens
for Voice, Piano and Croix Sonore (1948)" 2.30 O1aTOCTIOBIIAET MUP» IS TOJIOCA, (POPTEITMAHO U
3Byuaiero Kpecra (1948)» 231
%) — World premiére recordings «COTBOpEHHNE 3010TA» I (POPTENHAHO (1916) 1.59
«<KHUBOM UCTOYHUK. DTO MUP»
JUIst (popTeEnHaHo (3o 1931) 2.00
«MpagHOe OTpaKeHHUE» 11 (popTEnUaHoO (1915) 3.37
«IIpocdopa» st poprenuaHo (zo 1933) 3.49
Nino Barkalaya, piano M3 nuria «10 ICUXO0JOTrnYeCKUX KapTUH»
Ekaterina Kichigina, soprano ((i], #3]) st (popTEITHaHo (1915)
Olesya Rostovskaya, thereminvox ((1], 42, [#3) Ne 1. CTpaHHOCTB 0.51
Alexander Raikhelson, piano ([E2) Ne 2. be3HaéxXHOE yCHuIne 041
Ne 3. TariHa 1.06
Recorded in Small Hall of Moscow State Tchaikovsky Conservatoire, Ne 5. BlIaroyXaHHBbIE 0.46
October, 2011 — March, 2012 «IIIeCTh ICUXOJOTUYECKUX KAPTUH>
U1 (popTenraHo (1915)
Sound Director: Ruslana Oreshnikova JKenannasa 0.43
Mastering: Ruslana Oreshnikova T(?.HI/I . 0.41
Engineer: Alexey Meshchanov YépHbIii aHTE/ 0.59
Executive producer: Eugene Platonov Cpamennas aM6pa 041
Hes3Hnakomerr 0.45
MBpbIC/IB 0.37
«MIKOHBI», TPH IIBECHI 11 (pOPTENHNAHO (1915)
1.
(C) Editions Henry Lemoine, Paris, 2010 — Nikolai Obouhov’s works ([2]-[41]) gggi;%gaHI/IC 02?
(©& () 2012 Moscow State Tchaikovsky Conservatoire. All Rights Reserved TTokoI 1.29
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Hayane ero TBOPYECKOro nyTu, ewe B Poccun. OCHOBHOM KaHp
paHHero nepuofa TBopYecTBa — 370 UMK dOpTENUaHHBIX MU-
HMaTop, B KOTOPbIX COOPMUPOBANMUCL €r0 rapMOHMUYECKAna TeX-
HMKa K ero HoBas dopma. PoprenmMaHHas MuHMATIOpa Obina
CBOEro poja TBop4Yyeckon nabopatopuen O6yxoBa, rae oH npume-
HSIEeT BCE BaXKHeNLLMe ans Hero npuémel. lNocne BTOPOM NONOBUHbI
1920-x roioB KOMMO3UTOP COCPEAOTOYMUIICA Ha aHCaMbBIeBbIX U
CUMPOHUYECKMX COHUHEHUSX, B KOTOPBIX, 0A4HaKO, GopTENUAHO HE
TONbKO MPUCYTCTBYET, HO YaCTO U UrPaeT JOMUHUPYIOLLYIO POSb.

Bnepsble B Poccun ocyliecTB/ieHa CTyaMMHaa 3anuncb BCeX
COYMHEHUM ang poptenmaHo Hukonas O6yxoBa. B KOMNaKT-AUCK
BKJ/IIOYEHbI TaKXe U ABa 3HAKOBbIX COYMHEHUSA — «[lacTbipb 6na-
rocnoBngetr mup» gasa conpaHo, 3Bydyallero Kpecra un ¢opre-
nuMaHo, rae 3Byyat cnoBa npopoka baran-yn-Annaxa «Mbl Bce —
rpaHu eguHoro Anmasa», U «AbcostoT» ana AByx dopTenMaHo U
3Byyvaulero Kpecra.

Mbl paccynTbiBaeM, 4T0 3TO NepBas 3anucb, OCYLWECTBIEHHASN
Na6opatopuen 3ByKo3anucn MOCKOBCKOM KOHcepBaToOpuun
mm. M.1. HYaKoBCKOro, OTKPOET, HECOMHEHHO, HEOPANHAPHYIO
My3blky Hukonas O6yxoBa OTe4eCTBEHHOM MyOG/MKE M CTaHeT
BK/J1a4OM B [1€/710 BO3BpalleHns Ha PoanHy My3bIKM PyCCKOro 3a-
py6exbs.

HuHo Bapkanas
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A native of the Kursk province of a former Great Empire, a de-
scendant of an ancient Russian noble family, Nikolai Borisovich
Obouhov (1892 - 1954) left an immense artistic legacy for his suc-
cessors. His vivid life permeated with legends, his innovation and
doubtless mark of outstanding individuality has aroused a great deal
of interest in the present day. It is known that among his ardent ad-
mirers were Maurice Ravel, Olivier Messiaen, Arthur Honneger, lvan
Wyschnegradsky and Edison Denisov.

In all possibility, no 20th century composer had aroused so much
hearsay or mystification as Nikolai Obouhov had. Unfortunately, the
transformation composer’s image into a certain mysterious and
mythical personage obstructed an objective evaluation of the true
significance of his musical heritage. The sense of a “mystery detec-
tive plot” continuously appears in relation to Obouhov’s biography
and musical legacy. For example, the instrument created by the com-
poser, the Croix Sonore disappeared in a mysterious way from the
collection of the Paris Opera, since according to hearsay a diamond
was mounted in the center of the instrument, which is what caused
its disappearance. It is known that throughout most of his life
Obouhov was composing a mystical supra-composition, grandiose
in its proportions — “Le Livre de Vie” for soloists, chorus, Croix
Sonore, two pianos, organ and orchestra, which was meant to be
performed throughout the entire Easter night and the following day.
According to the composer’s conception, similarly to Scriabin’s “Mys-
terium” was supposed to transfigure the word. It is said of the score
of this composition that it was stolen from the composer, which is
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what caused his madness and sudden death. Nevertheless, it must
be remembered that “Le Livre de Vie” has been preserved at the Bib-
liothéque Nationale de Paris as a version for two pianos and voices.
Incidentally, the present plot resembles to a great deal the collisions
in Thomas Mann’s famous novel “Doctor Faustus.”

The following facts are known about Obouhov. The composer was
born in Olshanka village in the Kursk province on 10 January
(according to the Old-Style Russian calendar) 1892 into a hereditary
military family. Nikolai Borisovich Obouhov was the cousin of the
famous singer Nadezhda Obouhova, and his uncle, Sergei Obouhov
was the Director of the Imperial Theatres in Moscow. Nikolai began
his studies at the Moscow Conservatoire, where he and Nadezhda
were sent by his uncle, having been taught at the same time and with
the same teachers as were Prokofiev, Asafiev and Alexander Tcherep-
nin. In 1913 Obouhov created his own original harmonic system,
which he called the “absolute harmony,” and already in 1914 he also
invented his new system of musical notation the polemics around
which did not subside in Russia and in Europe until as late as the
mid-1950s. Both inventions were connected with each other and
seemed to have sprung from each other. Obouhoy, following his own
conception, simplified musical notation, having abolished the cus-
tomary accidental signs and equalized all the 12 notes of the chro-
matic scale, which resulted in his discovery of the technique of using
12 pitches, none of which is repeated until all the 11 other pitches
are sounded out, which he called “absolute harmony” — having come
up with this system 8 years prior to Arnold Schoenberg’s discovery of
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LUYIOCS U3Hb, U TAE MO CeN AeHb XpaHUTCS BCE ero Hacneaue.
[pyrvum ero BblgalowmnMcs OTKPbITUEM CTaNlo CO34aHUe UM KOH-
uenumn (1914), a 3atem n peannsalms HOBOro 3/IEKTPOAKYCTHU-
4eCKOro nHcTpymeHta — 3Byyauiero Kpecta (okono 1930 roaa,
dpaHLy3CcKoe Ha3BaHWe MHCTpymeHTa — Croix Sonore).

B 1960-¢e rogbl O6yxoB 6bi/1 NpuymMcneH dpaHLy3CKMM KOMMNO-
3UTOpOM UM My3blkoBegoM Knogom bannndom (Claude Ballif
1924 — 2004) K TaK Ha3blBaeMbIM «MOCT-CKpAbUHMUCTam». UcTo-
pUyecKkue peanuu, CBA3aHHble C MacCOBOW aMUIpaLIMEN, Cbirpanu
BaKHY0 poJib 1 B cyabbe 3TOro HanpasfeHus. Ero yactnyHoe ne-
pemMelleHne 3arpaHuLy NPUBENO K TOMY, YTO 3Ta JIMHUS PYCCKOM
MY3bIKW, BK/OYaBLas B ce65 yHUKaNbHbIM cniiaB 0cob0m UCnon-
HUTENbCKON MaHepbl U HOBATOPCKOM KOMMO3UTOPCKOM TEXHUKM,
pasfenunacb Ha OTeYECTBEHHYIO M 3apybexHyto BeTBU. CneayeT
3aMeTUTb, YTO MO UAEO0SIOTMYECKMM MPUYMHAM, 3@ peavyanilmM UC-
KNlOYEHMEM, MOCT-CKPSAOMHCKOE HamnpaBieHWe B KOMMNO3WLUMK
noYyTH Npeceknocb B Poccuun, Torga Kak MCNOIHUTENbCKOE MPo-
[oMKano ycnewHo pasBuBaTbCs B cTeHax MOCKOBCKON KOHcep-
BaTOpMM CMNaMK BblAatowmnxcs nmaHuctos, Camyunna dennHbepra,
Bnagumupa CodpoHuukoro, feHpuxa Henraysa. doprtennaHo
CTalo MMEHHO TEM WMHCTPYMEHTOM, 6sarogaps KOTOpoMy 3Ta
JINHUS PYCCKOM MY3blKM COXpaHuiacb, YTO B PaBHOW CTENEHMU
KacaeTcs KaK e€é pPYCCKOW, TaK M 3apybexHON BETBU, MOATBEPK-
OEeHMEe YeMY Mbl HaxoanM n B dopTennaHHbIx onycax O6yxoBa.

3Ha4yuTenbHylo YacTb Hacneans O6yxoBa 3aHMMaOT COYNHEHHUS
Ans conbHOro popTenmaHo, HanMcaHHble UM Mo 6OMbLIEV YacTuK B
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ABTopa. TeM He MeHee, 3aMeTUM, 4TO0 «KHuUra Kn3Hu» coxpaHu-
nacb B [MapuXcKon HaunoHanbHOM 6UBNNMOTEKE B BUAE KnaBupa
ana aByx ¢opTtennaHo v ronocoB. K cnoBy, AaHHbIW CIOXKET O4YEHb
HanoMWHaET KOMIM3UK 3HAMEHUTOro pomaHa Tomaca MaHHa
«JlokTOop daycTyc».

06 O6yxoBe M3BECTHO cneaywllee. Komnosutop poauacsa B
cene OnbliaHka Kypckor ryéepHum 10 gHBaps (No cTapomMy CTUIO)
1892 roga B ceMbe NMOTOMCTBEHHbIX BOEHHbIX. H.B. O6yxoB —
Ky3eH nesuubl Hagexabl O6yxoBou, ero asas — Cepren O6yxoB
6bin Anpektopom Umnepatopckmnx TeatpoB B MockBe. HuKkonam
yunncsa BHadane B MOCKOBCKOW KOHCepBaTOpPWU, Kyda €ero wu
Hapexay onpenenun asas, a 3ateM v B [leTepbyprcKom KoHcep-
BaTOpPMK, B OQHO BPEMS M Y TEX XKe nefjaroros, 4To v Mpokodbes,
AcadbeB, A. YepenHuH. B 1913 roay O6yxoB co3aan COGCTBEH-
HYIO OPUTMHANbHYIO FAPMOHUYECKYIO CUCTEMY, TaK Ha3blBaeMyto
«@abCONOTHYIO rapmMoHuMio», a yxke B 1914 rogy M306p€EN 1 HOBYIO
CUCTEMY My3blKanbHOW HOTaLMK, MOIEMMUKA O KOTOPOW He yTuxana
B Poccun n B EBpone BnaoTb 40 cepeaunHbl 50-X rog0oB NpoLaoro
BeKa. O6a OTKpPbITUS OblM CBA3aHbl MEXAy CO60M, U KaK Obl
npoucTeKanu ogHo na gpyroro. O6yxoB, Mo CO6CTBEHHOW MbICK
YyMPOCTWUT HOTHYIO 3aMUCb, OTMEHMB 3HAKWU anbTepaLnn 1 ypaBHSB
BCce 12 3BYKOB XpOMaTMYE€CKOW raMMbl, U B UTOre, NPUASA K TeX-
HUKe 12-TWM HENOBTOPSIOLWMXCS Ha OAHOM BbICOTE 3BYKOB, Ha-
3BaHHOW WM «abCONIOTHOM rapMOHWEN», Ha 8 feT paHble
ApHonbaa LWEH6Gepra. B 1917 roay O6yxoB amurpupoBan ¢
cemMbén yepes KpbiM BO PpaHuUUIO, FAe M NPOXKA BCE OCTaB-
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his 12-note technique. In 1917 Obouhov emigrated with his family
through the Crimea to France, where he lived through the rest of his
life, and where his entire musical legacy has been preserved up to
the present day. His other outstanding invention was his creation of
the conception in 1914, and then the realization of a new electronic
instrument, the Croix Sonore (which could be translated as “sound-
ing cross”) around 1930.

In the 1960s Obouhov was classified by French composer and mu-
sicologist Claude Ballif (1924 — 2004) in the category of the so-called
“Post-Scriabinists.” The historical circumstances connected to the
mass emigration from Russia after the revolution had also played an
important role in the fate of this musical direction. The relocation of a
large segment of these musicians abroad brought to the result that
this trend in music, which included the unigue combination of a spe-
cial tradition of performance with innovative compositional technique,
became divided into two branches — those of musicians who were
based in Russia and abroad. It must be noticed that for ideological rea-
sons, with only the rarest exceptions, this post-Scriabin trend in com-
position was almost completely suppressed in Russia, whereas the
corresponding trend in performance continued to be developed suc-
cessfully at the Moscow Conservatoire through the efforts of such out-
standing pianists as Samuil Feinberg, Vladimir Sofronitsky and
Heinrich Neuhaus. It was the piano in particular which turned out to be
the instrument due to which this trend in Russian music was preserved
equally in its Russian-based and foreign-based branches, a manifes-
tation of which we can find in Obouhov’s piano oeuvres.
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A considerable amount of Obouhov’s musical legacy is taken up by
works for solo piano, for the most part written at the beginning of his
creative path, while he was still in Russia. The leading genre of the
early period of his music was that of the cycle of small piano pieces
in which his harmonic technique as well as his new formal design
was established. The small-form piano compositions became a sort
of creative laboratory for Obouhov to which he applied all the most
important techniques for him. From the late 1920s the composer
concentrated on works for orchestra and chamber ensembles, in
which, nonetheless, the piano not only is present but frequently car-
ries a predominant function. For the first time in Russia a studio
recording of all of Nikolai Obouhov’s piano compositions has been
carried out. The compact disc also includes two significant compo-
sitions — “Le Pasteur bénit le monde” for soprano, Croix Sonore and
piano, where the words of the prophet Bagai-ul-Allah “We are all the
facets of a single Diamond” are sounded out, and “Absolut” for two
pianos and Croix Sonore.

We expect that this first recording of Obouhov’s works made by
Audio Lab of the Moscow State Tchaikovsky Conservatoire will un-
doubtedly reveal Nikolai Obouhov’s extraordinary music to the Russ-
ian public and will contribute to the return of the musical legacy of the
Russian émigré composers to their native country.

Nino Barkalaya

YpoxeHel, KypcKkon rybepHum Hekorga Benvnkon Mmnepuu, no-
TOMOK CTapUHHOW PYCCKOWM IBOPSIHCKOW cemMbh — HUKonan bopu-
coBny 06yxoB (1892 - 1954) ocTtaBuMl CBOMM MOTOMKam
OrpOMHOE Xy[OXecTBeHHOe Hacneaune. Ero apkas, NpoHMKHyTas
NlereHamm *}n3Hb, HOBATOPCTBO, HECOMHEHHAs NeYyaTb Bblgato-
Lencs MHAMBUAYaNbHOCTM Bbi3blBAOT B HaCTOsLLEE BPEMS Of-
POMHbIN MHTEepec. WM3BECTHO, 4TO B 4YMUCNEe €ero ropsyux
noyutatenen 6o Mopuc PaBenb, OnuBbe MeccuaH, ApTiop
OHerrep, BaH BbilwHerpaackni, 3amMcoH [1eHncoB.

Moxkanyn, HMW 06 OAHOM KOMMNO3MTOpe XX BeKa He ObITyeT
CTO/IbKO CNyX0B M MuUCTUdUKauKUK, Kak o Hukonae O6yxoBe.
K coxaneHuto, npeBpalieHne obpasa KOMMNO3UTOpPa B HEKUMH
TaWUHCTBEHHbLIN U MUPUYECKUI MEPCOHaX nomellano 06 beKTUB-
HOMW OUEHKe WCTUHHOrO 3Ha4vyeHus. «JEeTEKTUBHbLIN CIOXKET»,
HEOHOKPAaTHO BO3HWKaeT B cBA3M ¢ O6yxoBbiM. K mpumepy,
3Byyawmn Kpect TaMHCTBEHHbIM 06pa3oM Mcye3 M3 cobpaHuns
Mapurxkckon Onepsbl, Tak KaKk No npeaaHuto, B LeHTpe KpecTa 6bin
BMOHTMPOBAH GPUINAHT, YTO M CTasio MPUYUHOM €ro Nponaxu.
MN3BECTHO, Y4TO NOYTK BCIO CBOI XM3Hb OBYXOB co3aaBan rpaH-
[AMO3HOoe No CBOMM MaclTabaM MUCTUYECKOE CBEPX-Npou3Beae-
Hue — «KHury XXnsHu» ana conucTos, xopa, 3By4vallero Kpecra,
2-x popTenmaHo, opraHa 1 opKecTpa, KoTopas AoJiKHa 6blia 1c-
NOJHATbLCA BCIO [TacxanbHyt0 HOYb M cneaylowmi 3a Hen aeHb. o
3aMbICly aBTopa, OHa, Kak 1 «Muctepus» CKpsibuHa, 0o/KHa 6bina
npeo6pasutb Mup. MNapTutypa 3TOro COYMHEHUS Oblsla AKOObI
NoXM1LLEHA, 4TO U CNPOBOLMPOBANO 6GE3YMUE U CKOPYIO CMEPTb
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